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hind dyeing in the expression cf creative patterns,
this lapse was made up when the French pattern
system was introduced early in Meiji times. To-
day, attached to the century-old hand-kerns, are
paper patterns resembling player-piano rolls, the
shifts of the thread being indicated by the holes
so that the loom threads shift without the assis-
tance of a boy* Eoys used to stand above the
looms and manipulate the threads.
In the Ashikaga period gold and silver leaf
were pasted on to materials. Later, weavers
learned how to weave metals into cloth. "We
never use such precious metals any more. Now
copper and aluminium are substituted and more
recently lacquered thread has been taking the place
of metal/* said Mr. Ezaki,
Nearly any day on the streets of Tokyo one
can see most of the traditional patterns of the past
for foreign designs are still only a fad. Some cf
these old time patterns had strange origins. The
imitation slibori motif which is so popular, dates
from the Genroku era when dress and dress pat-
terns became so lavish that the Government made
decrees against extravagance. The performers of
the nob stage were responsible for the creation of
many designs before 'the kabnki% or the people's
theatre, held sway in the Tokugawa era. Famous